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 ¹¾òÉwÅ Ĉþá ćwăüĉºõv ówúí yĉ¹v ¾ÞÉ ½¹ ¢õđ¹ ć¿ 

 
¾îæþÉÿ½ ē¾{íI, ćÿĒz óĀÅ½- 

 
5¢åwĉ½¹ ¶ĉ½w£ -3*.*,.4-    5Ç¾ĉ¼~ ¶ĉ½w£-2*0*,.4- 

 

āĀĊÉĈĉwă ¾Ċ§m£ ÿ øĊăwæù ôêý ¢Ą« ¾ÝwÉ ĂíøĊê¤Æù ¾Ċ{Þ£ ćw« Ăz ć½v¼ñ Ĉz ÿz Iā¹¾~ Ă ½wí

Ĉù¢õđ¹ ÿ øĊăwæù Ăz āºĊÎé Ĉ´ÖÅ ÿ ć¾ăwÙ Ă{þ« ¿v v½ āºþývĀ· I¹¾zćwă  ćv½ÿwù ½¹ ûwĄþ~

Ĉù çĀÅ ü¤ùºă¹ £ ½¹ Ăí Ă°ýj û¹¾í ôùwí Ăz yĊ£¾£ üĉºz ÿ I¢ÆĊý ûwñÁvÿ øĊê¤Æù ûwĊz ûvĀ

ĈùĂöú« ¿v J¹¿v¹¾~ć  üĉv¹¾òÉz Iwă Ă Ĉ¤þÅ øĊăwæù ÿ ¹wúý ć¾Ċñ½wí ¢Åvz Ăí ¾¤ÊĊz ćwþá ¦Ýw

ûj ¢õwÍv ÿ ć¾ÞÉ ûĀ¤ù wăĈù)¹¹¾ñ ówúí yĉ¹v Ĉév¾Ý ¾ÍwÞù ¾ÝwÉ ¹Ā· ¾ÞÉ ½¹ üĉºõvÇÿ½ćwă 

ºĉº« ¾§Āù ÿ v½ ćāwñºĉ¹ ûwĊz ÿ ½wîåv ĂĊ«Ā£ ½¹ÀĊý ÿ Iwă z Iü¤ù ¾¤ÊĊz ćwþá Ă )¢Åv ā¹¾z ½wí

 ºtwÎéćÿ ¢õđ¹ ¿v ½wÉ¾Åý½ Iãÿ¾³ üĉ¹wúý ćwăðwă ¢ĊÎ¸É ÿĈù Ĉ¤þÅ ćwă üĉv ½¹ )ºÉwz

þ{ù ¾z Ăí ¢Åv āºÉ ĈÞÅ ÈăÿÂ~wāĀĊÉ ć ĈæĊÍĀ£ ć– IĈöĊö´£ Ăz ûwĊz üĉ¾£¿½wz āĀĊÉćwă Ăz 

½wí Ă¤å½ ½¹ ¾ÞÉ yĉ¹v ówúí üĉºõv Ă¤·v¹¾~ ¹ĀÉ) Ăí ¢Åv ûj ćwĉĀñ ĂþĊù¿ üĉv ½¹ ¦´z ªĉw¤ý 

Ăz¾¬£ Ĉå¾³ I¾ÝwÉ ¢õđ¹ćwă üĉ¹wúý ãÿ¾³ ½¹ ¾ÞÉ Ićÿ Ĉþ¤ùwþĊz IĈýj¾é ÿ ĈývĀ·v¾å  ¢ĊÎ¸É

 ¡¾Ò³ ûĀ°úă Ĉýv¾{ùwĊ~ðý½ Ä Å I#Û$äÅĀĉ ¡¾Ò³ ÿ #Û$ ±Āý¢õđ¹ ÿ wăûj üĉ¹wúý ćwă wă

øĄùāĀĊÉ üĉv üĉ¾£ wăĈùÉwzþ)º  ĈÅ½¾z Ăz Ăõwêù üĉvĂý ùwú£ Ăí I¾ÝwÉ ¾·j ûvĀĉ¹Ĉ ûj üĊz wă

ówÅ ćwă,44. w£ ÷-+,. IāºÉ |w¯ ÷Ĉù¹¿v¹¾~ ) 

 

5ûwñÁvÿ ºĊöí  yĉ¹v IĈév¾Ý ¾ÍwÞù ¾ÞÉwúíó IüĉºõvìĊþî£$wă¹¾òÉ#wăõđ¹ Ić¾ÞÉ ć¢wă ) 
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The techniques which a poet uses to imply concepts and influences 

instead of unhidden and direct interpretation drive readers to hidden 

concepts and attributes beyond the text. Consequently, they complete 

what cannot be implied via direct implications. An example of such 

techniques is using symbols and traditional concepts that can enrich 

poems and their genuinity more. The contemporary Iraqi poet Adib 

Kamaledin uses new techniques in his poems with reasons that these are 

more capable in explaining thoughts, expressing views and enriching 

the texts. His odes are full of symbolic attributes of alphabets, colors 

and traditional characters. In this research, an attempt is being made to 

express the techniques in the poems of Kamaledin transparently. The 

method is comparative-analytical one. Examples of his techniques are 

the poet’s alphabetic symbolic attributes in his poems, intertexuality of 

Qur’an, and the mentioning of characters like Noah and Joseph and 

colors as symbolic attributes. This research focuses on the last 9 works 

of the poet which were all printed during 1993 and 2013. 

 

 

Keywords: Iraqi Contemporary Poet; Adib Kamaledin; Poetical 

Techniques; Attributes. 
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